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“Aesthetic realism maintains that beauty is a “real quality” of beautiful things. This 

is Thomas Reid’s claim: When I hear an air in music that pleases me, I say, it is fine 

and agreeable. This excellence is not in me, it is in the music. Most philosophers 

hold it untrue. I will defend it.”
4
 



“Perhaps I cannot say what it is in the tune that pleases my ear, as I cannot say what 

it is in the tune that pleases my palate; but there is a quality in the sapid body which 

pleases my palate, and I call it a delicious taste; and there is a quality in the tune that 

pleases my taste, and I call it a fine or an excellent air.”
7
  



“All the objects we call beautiful agree in two things, which seem to concur in our 

sense of beauty. First, when they are perceived, or even imagined, they produce a 

certain agreeable emotion or feeling in the mind; and, secondly, this agreeable 

emotion is accompanied with an opinion or belief of their having some perfection or 

excellence belonging to them.”
9
  

“The sense of beauty may be analysed in a manner very similar to the sense of 

sweetness. It is an agreeable feeling or emotion, accompanied with an opinion or 

judgement of some excellence in the object, which is fitted by Nature to produce that 

feeling. The feeling is, no doubt, in the mind, and so also is the judgement we form 

of the object; but this judgement, like all others, must be true or false. If it be a true 

judgement, there is some excellence in the object.”
10

  





“Broad shoulders, a lank belly, firm joints, taper legs; all these are beautiful in our 

species, because signs of force and vigour. Ideas of utility and its contrary, though 

they do not entirely determine what is handsome or deformed, are evidently the 

source of a considerable part of approbation or dislike.”  

“Attend to Palladio and Perrault, while they explain all the parts and proportions of a 

pillar: They talk of the cornice and frieze and base and entablature and shaft and 



architrave; and give the description and position of each of these members. But 

should you ask the description and position of its beauty, they would readily reply, 

that the beauty is not in any of the parts or members of a pillar, but results from the 

whole, when that complicated figure is presented to an intelligent mind, susceptible 

to those finer sensations.’Till such a spectator appear, there is nothing but a figure of 

such particular dimensions and proportions: From his sentiments alone arise its 

elegance and beauty.”
13

  

“Euclid has fully explained all the qualities of the circle; but has not, in any 

proposition, said a word of its beauty. The reason is evident. The beauty is not a 

quality of the circle. It lies not in any part of the line, whose parts are equally distant 

from a common centre. It is only the effect, which that figure produces upon the 

mind, whose peculiar fabric or structure renders it susceptible of such sentiments.”
14

  









“To one who understands it perfectly, and perceives how every part is fitted with 

exact judgement to its end, the beauty is not mysterious; it is perfectly 

comprehended; and he knows wherein it consists, as well as how it affects him.”
20

  



“Beauty or deformity in an object results from its nature or structure. To perceive the 

beauty, therefore, we must perceive the nature or structure from which it results”.
21

 



“Although the instinctive and the rational sense of beauty may be perfectly 

distinguished in speculation, yet, in passing judgement upon particular objects, they 

are often so mixed and confounded, that it is difficult to assign to each its own 

province.”
23

  


